
Artist Lilian Broca calls her
most recent subject – the
apocryphal Judith, who
slew the general

Holofernes and saved her village –
“a woman’s woman,” because “she
was able to do what she wanted to
do.” Granted, times have changed,
and that’s not such an unusual phe-
nomenon, but equality is still an
issue for many, there are still op-
pressors, the world is still in need
of repair, tikkun olam. Broca’s work
reminds us of the power we each
have, woman or man, to save, heal
or improve at least a part of the
world in which we live. And it does
so in the most beautiful way.

Heroine of a Thousand Pieces:
The Judith Mosaics of Lilian Broca
opens at the Italian Cultural Cen-
tre’s Il Museo on Nov. 12, 7 p.m.,
with a reception. It is the artist’s sec-
ond major mosaic series. Her first –
seven years in the making – told the

story of Queen Esther, the heroine
of Purim.

“Throughout my career,” writes
Broca in the Judith exhibit cata-
logue, “I have deliberately used
powerful women figures from
mythology as symbolic figures and
role models whose experiences, I
contend, shed light on today’s con-
cerns, thereby becoming relevant
to our contemporary society. In my
last three series of artworks, I have
profiled three exceptionally wise
and fearless legendary figures: Lilith,
Esther and now Judith.”

Over the years, she has worked
with a variety of media, but the
Queen Esther series called for a
new medium: “In the Book of Es-
ther, it is written that King Xerxes’
palace was magnificently adorned
with a floor encrusted with rubies
and porphyry in pleasing designs –
in other words, mosaics.”

As with the Esther series, the nine

panels depicting seven scenes from
the story of Judith are cre-
ated in Italian smalto
glass. The panels range
from 72 to 78 inches tall
and 48 inches wide.

As a widow with no
children or family, Judith
was able “to act on her
own without getting per-
mission from the alpha
male of her family,” 
Broca told the Indepen-
dent. That allowed her
to do what she did, “be-
cause women, as you
know, in biblical times
belonged to a male, ei-
ther a husband, father,
brother, son. She had
none of those, and she
was wealthy because her

For more than 30 years,
Anat Hoffman has been
fighting for individuals’
rights. Notably, her work

with Women of the Wall, which
won legal recognition in 2013 for
women’s right to pray at the Kotel
wearing prayer shawls and using a
Torah. And her more than 10 years
with the Israel Religious Action Cen-
tre, which has achieved government
funding for non-Orthodox rabbis,
earned multiple Supreme Court de-
cisions recognizing Reform and
Conservative conversions, and won
a 2011 Supreme Court ruling mak-
ing gender segregation on public
buses illegal.

The self-described troublemak-
er will be in Vancouver Nov. 15-
18, speaking to several community
groups, as well as addressing 
the Jewish community as a whole
on Nov. 16, 7:30 p.m., at Temple
Sholom. Her topic – From the
Back of the Bus to the Top of 
the Agenda.

“I’m talking about the achieve-
ments of a family of organizations
– Women of the Wall, the Religious
Action Centre, the Jerusalem Open
House, the Association for Civil
Rights in Israel, all sorts, we’re a
cluster of organizations for social
change, and I am such an admirer
of my colleagues,” said Hoffman.
“And we’re all looking at the same
issues: how the monolithic inter-
pretation of Judaism in the Jewish
state is limiting and stunting our
ability to enjoy Judaism and cele-
brate it.

“In this respect, more than any
other, including security, econom-
ics … we must dialogue with the
Diaspora Jews. You have a stake in
it, and you have an opinion. Israel
is way too important to be left to
the Israelis.”

She doesn’t want Diaspora Jews
to be silent, she said, because there
are things that Israelis can learn
from them. “I’m tired of Israeli ar-
rogance, and the feeling that we
know everything,” she said. “If we
know everything, how come we
are in the situation we are in today
on our 67th anniversary? That’s
number one: I am humbled by re-
ality and I think we could use all
the help we could get.

“The second thing is, I think it’s
a joint project. I think it’s the most
important project of the Jewish peo-
ple…. The state of Israel, the fact

that we have a sovereign Jewish
state, is so exciting and so won-
derful, and I think we’re involved
in the most important dialogue in
our lives – you and I. What are the
values of the Jewish state? What are
Jewish values anyway? Are they the
values of the Book of Joshua –
smite them, kill them, annihilate
them? Or the values of Isaiah? Who
do we listen to, and who do we act
like? I’m an Isaiah person, he’s my
steering committee. I read him for
inspiration and I think if he were
alive in Israel today, he’d be under
administrative detention – the man
had no mouth control.

“So, I am driven to speak to 
Diaspora Jews, involve them in this
dialogue and tell them to stop be-
ing quiet. If you are quiet, don’t be
surprised if Jerusalem turns into
Tehran, don’t be surprised if you
wake up one day and you’re
ashamed to even be called Jewish
because of what the Jewish state
is doing. You have to make your
statement known today – and, it
turns out, the Israeli government is
very sensitive to what Canadian
Jews think…. You’re not using your
fantastic nuisance value. You have
so much of it and you don’t use it.”

Acknowledging that Canadians
are “extremely harmony-seeking
and somewhat conservative,” Hoff-
man said people should speak up
“in whatever style fits you. If Israel
arrests women wearing a tallis,
praying out loud and trying to have
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Lilian Broca with the diptych “Judith
Meeting Holofernes,” part of the Heroine
of a Thousand Pieces: The Judith Mosaics
of Lilian Broca exhibit that opens at Il

Museo on Nov. 12. For visitors who want
to take a piece of the exhibit home with
them, Broca has created a series of

mosaic silk scarves that will be available
for purchase (inset).

Winning equal rights
Anat Hoffman will speak in Vancouver.
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a bat mitzvah at the holiest site of
the Jewish people, if this is not
something right, then you should
mention it.”

The morning of her phone inter-
view with the Jewish Independent,
Hoffman had attended a b’not mitz-
vah at the Kotel, one girl had come
from Brazil, the other from the Unit-
ed States. “I had to stand in front of
them and explain that we don’t have
a Torah scroll this morning because
the rabbi [Shmuel Rabinowitz] re-
fused to give me one for these two
girls – he has 100 Torah scrolls for
public use. I found a way to smug-
gle in a Torah, but I didn’t use it to-
day. Why? Because I didn’t want to
make the Jerusalem police look like
horses’ asses today because they
have other things on their plate,” she
said, referring to the current spate of
terror attacks.

Because of the security situation,
Hoffman had written Rabinowitz to
ask him to make an exception that
one day, and to allow the women to
use one of the Kotel’s Torahs, “so that
we do not burden the police with
our problem,” she said. “I didn’t even
get an answer.”

Despite “30 years of troublemak-
ing,” Hoffman said she has never felt
unsafe or isolated. “Not only am I not
persona non grata, I was elected and
reelected to the city council of
Jerusalem endless times. I have
24,000 voters in this right-wing, ul-
tra-Orthodox city. I’ve never felt
threatened. My phone number is
published in the phone book…. 
Israel is a democracy and as someone
with a dissenting voice – I always was
a member of the opposition – I think
I was rewarded for this.”

On the issue of gender segrega-
tion in public spaces, Hoffman said
victory could be declared. “We cer-
tainly don’t see new segregations go-
ing on, and the new ones are
punished by the government now.”

Of the challenges that remain, she
said, “Freedom of religion and plu-
ralism, recognition of the Reform and
Conservative movements, recogni-
tion of women in religion, the issue
of the Wall – on these issues of plu-
ralism, the religious establishment is
very, very strong in resisting any
change because any change would
mean the breaking of their empire.”

Also on the morning of her inter-
view with the Independent, former
chief rabbi of Israel Yona Metzger
was indicted for allegedly accepting
some $2 million in bribes. “They
have a corrupt system and they’re
fighting to keep it because they are
very spoiled and used to it, and
there’s a lot of resistance to change
in that power structure. That struc-
ture is the next frontier.”

Calling the Women of the Wall,
“the Little Engine that Could,” 
Hoffman said, “We’re pushing for
equality and, in the end, we will
win. Am I going to see the end of
this struggle? I’m not sure, it’s tak-
ing too long. But is it going to be
won? There is no doubt in my mind
that it will be won.”

Hoffman said she is pushing for a
model she learned about in a Lim-

mud South Africa conference a num-
ber of years ago. The presenter – 
Simonne Horwitz – shared stories
about the small Jewish community
of Saskatoon. In the winter, people
help each other get to synagogue,
she said, “and they don’t care if
you’re Orthodox, Reform or Conser-
vative. And the congregation, the
building of the synagogue, it’s 
Orthodox if a majority of Orthodox
show and it’s Reform if the most Re-
form show, and the one structure can
become whatever it is that the peo-
ple want it to be at that moment.”

Horwitz told the small communi-
ty’s stories “with so much humor, so
much joy,” said Hoffman. “I come
from the largest Jewish community
in the world, and I have a lot to learn
from Saskatchewan, Canada.”

Hoffman said about Israel, “I want
us to recognize all streams. I want
our structures of religion to be able
to be as pluralistic as possible. I want
freedom in the market called reli-
gious services, and may the best rab-
bi win.”

Hoffman encouraged everyone to
come hear her speak. “I would like
to make sure that people who are
not liberal, feminist, peacenik, that
they know that they are very, very
welcome to come dialogue with me.
I’m very interested in speaking to
more than the choir. I love to dia-
logue with people who are willing
to look at their opinions and check
them out with this Israeli. There are
Israelis of many kinds. Israelis like
me don’t come to your area very of-
ten, and I would very much like to
dialogue with people who disagree
with me, in a civilized manner. Even
if you leave me with your same opin-
ions, at least you’ve aired them out
a little bit…. It’s a Jewish thing to do.
We’re asked to leave our comfort
zone a few times a year: when we
leave home to build a sukkah, when
we throw every piece of bread from
our house…. So, I invite very much
those people who are not in my nat-
ural habitat to come and talk to me.”

She also stressed that it is not reg-
ular Israelis who object to the
changes she and her colleagues and
supporters are demanding, but rather
“the establishment that has so much
to lose. And it’s all the folly of Israel.
By giving one stream the political
power, huge political budgets and
the ability to monopolize all religious
services in Israel, we’ve corrupted
something so important for Judaism
– the free spirit of criticism, the art of
argument. All this is gone now be-
cause there’s only one way. Since
when do the Jews have a chief rab-
bi? We never had a pope, never.
We’ve always argued. We argued
with Moses, Moses argued with God,
the prophets argued with the kings,
the kings wanted to resign, God re-
signs, Moses throws his hands up!
We’ve always argued. The Talmud
is one long argument. We come from
a fantastic core of arguments. It all
ended with the state of Israel, the ar-
gument ended, there is an establish-
ment, the Orthodox establishment,
and it’s so bad for orthodoxy, bad for
Israel and bad for Judaism.” �

Imagine finding a play so funny and thought-
provoking that you just had to mount a pro-
duction of it in your hometown – and you
actually had the talent and wherewithal to do it.

Famous Artists Limited’s Bill Allman saw Joshua
Harmon’s Bad Jews in London. He’s bringing it to
Rothstein Theatre Nov. 10-21, directed by Jay
Brazeau and starring two other members of the
Jewish community, Amitai Marmorstein and Goldie
Hoffman. Rounding out the cast are Alex Rose and
Kayla Dunbar.

“It’s really difficult to pick one or two moments of
hilarity or emotion from a play that kept me laugh-
ing and thinking for its entire duration,” said Allman,
“but I loved the raucous interaction between [cousins]
Liam and Daphna and, in particular, watching Melody
(that’s Liam’s shiksa girlfriend) react to them. The
loudness and the verbal vitriol looks completely in-
sane to her and yet the three cousins are sort of say-
ing, ‘What? This is how people talk!’

“As for deep thought, much of the script gives the
audience a chance to think about where faith and
culture intersect and how these values affect daily
life and interaction with others. The great thing about
the play is that the characters are drawn in such a
way as to illustrate a wide range of human experi-
ence and it doesn’t matter where you fall on the spec-
trum – there will be something in one or more of the
characters that makes you say, ‘I’m like that.’ And
you may laugh or you may wince but, inevitably,
you’ll laugh because 10 seconds later, it’s somebody
else’s turn to wince!”

Secular Liam, his “Jew-ish” brother Jonah and their
staunch Zionist and Orthodox cousin Daphna fight
over the right to their grandfather’s chai necklace af-
ter he dies; he had managed to get it (and himself)
through the Holocaust, and they each attribute a dif-
ferent importance and symbolism to it. Witnessing
the mayhem, as Allman noted, is Liam’s non-Jew-
ish girlfriend, Melody.

“Which one of them is the ‘best’ Jew?” reads the
promotional material. “Is it the religious and cultur-
al zealot Daphna, who changed her name from 
Diana? What about her privileged cousin Liam, who
missed Poppy’s funeral to go skiing with his non-
Jewish girlfriend Melody? Or perhaps Liam’s broth-
er, Jonah, the quiet one who would prefer not to get
involved in the fight?”

Marmorstein, who plays Jonah, was emailed by
Brazeau with a request to read the script. “I’ve known
Jay for awhile and have always been a very big fan
of his,” Marmorstein told the Independent. “He
arranged for Goldie and I to come in and read and
talk about the play. He kept saying it wasn’t an au-
dition even though it sort of was. I think he just did-
n’t want us to get nervous or anything. But the

‘non-audition’ went well, I guess, and Goldie and I
were both offered roles.”

Director, writer, actor and producer Ben Ratner
recommended Hoffman (who plays Daphna) to
Brazeau. “Ben runs and teaches at Haven Studio,
and I’ve trained with him a lot, working on many
intense plays and scripts in multiple genres. So, it’s
really thanks to Ben that I got this part,” she said,
“both because of his recommendation and also
thanks to his training.”

Hoffman was asked by Brazeau and Allman to
read with Marmorstein, and she also recalled being
told, “‘Don’t think of this as an audition, Goldie ...’
they said and, as I jokingly thought to myself, the un-
said continuation of that line was, ‘... but this read
will likely affect whether or not you get the part.’ 
Fortunately, I got the part, and I’m thrilled and tru-
ly honored to be playing such a fun role and being
part of this ensemble.”

Characters that are a “type” can come off as su-
perficial. When asked in what ways they infuse their
characters with humanity and depth, Marmorstein
said, “The best way to never be a stereotype is to
work with great writing. Joshua Harmon has written
such honest, original, devastating characters that our
job becomes much, much easier. I think creating real,
non-stereotypical characters is precisely what the art
of acting is, so we just try to be creative and honest
and hope people connect to it.”

Hoffman went into more detail. “I think it’s im-
portant not to judge your character as good or bad,
right or wrong,” she said. “Humans are complex
individuals and it’s important to remember that when
you portray any character. In fact, generally in real
life, we don’t set out to be wrong or behave badly.
Most of us try to go through life making good choic-
es, and when we make bad ones or hurt people, we
often don’t intend to or don’t even realize the impact
of our words and actions. When playing a character,
I try to portray their point of view, as best as I can
understand it. In fact, after first reading the play, I
was actually offended when first seeing Daphna de-
scribed as a ‘zealot’ in online play reviews and syn-
opses, because I see that term as quite negative, and
I didn’t see (or want to see) her that way.

“I feel I really understand where Daphna is com-
ing from, even if I don’t share all her views. In fact,
I’d go as far as to say, this is a character that is clos-
est to me of all the roles I’ve ever portrayed – to
the point where it’s scary and even embarrassing. As
for playing a certain ‘type,’ it’s true there is a certain
stereotype and similarity many Jewish girls and
women share and, yes, a lot of it does apply to me:
brunette, outspoken, loud, animated and, yes, also
stubborn and annoying – but also spunky, fun, car-
ing, intelligent and funny (and clearly modest). Hey,
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Bill Allman, left, brings the play Bad Jews to Vancouver. Jewish community members Amitai
Marmorstein and Goldie Hoffman are part of the cast.
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